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Architectural Digest: Can you talk a little bit about your
exhibition for Jhaveri Contemporary?

bdlcr Shah: 30 60 | go’ explores abstractions of physical
qualities such as time, di stance and mass. There is an intuitive
response in these works that builds up form and sp i

e and landsc: ipe. There is an in-
imn \‘.(;Ikll]é with furtl

simultaneous erasure of both
between space that |

am milerestec

AD: Could you elaborate?

SS: Each of the 30 drawings have been created
60 seconds and over a dist
space, different from th

mcrements of

¢ of go cm. [t represents a drawing
¢

ision of perspective when we think of

space. This is not architecture buta |\| 1ce holde

o, it's somewhere
in-between physical and drawing space

AD: How did the idea for 30 | 60 | 90’ originate?
SS: It began as a ime experiment two yvears ago, as a drawing
exercise. \\«;lklng within constraints, l.umlg]

repetition, distan-

ce and tume [ was interested in how these restrictions would
impact the drawing,

AD: How is this exhibit di“crcnl from your earlier work?
SS: The works in ‘30 | 60 | 90" are building on past variables, and
The exhibition is an extension
of my past w ork, but I am Lrying Lo w ork further with draw
constraints, scale shifts and the fr aming of the idealized view
the landscape

then working on new directions.

AD: What made you shift from architecture from art?
SS: I think I have always been interested in some form of
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A MATTER OF PERSPECTIVE
Drawings of The Grid Corridor; Unit Object (courtyard), the full gnd of 30
[ 60 [ 90. All these works are part of the exhibition tiltled ‘30 | 60 | 90"

drawing. Drawing isau
everyone's lives, not just in the ¢

rsal practice at some point in
-ative world.
occur based on the information that is presented in various

The differences

drawings. For me drawing allows a freedom of n.\m\ entaton
where contradictory ideas can exist simultaneously. [ don’t think
['ve been sure of any material in thar way.

AD: Do you believe that visual mediums of artistic expression
overlap? Like art and archilcclun: or design and art?

SS: Yes, [ do and it depends on the process at .'| ind. [ recently
heard a speech by architect Balkrishna Doshi that resonated with
me about having fluidity be tween the various disciplines. I think
most folks find 1t limiting to have external parameters put on then
work through \.HL"(;II; . There are many mteresting possibilities

when one forgets about those categories.
AD: You've mentioned you are inspired by Brutalist architec-
ture. Any particular reason why?

S: There are contradictions inherent in this architectural
aesthetic and principles that involve landscape, social Ll.uil'cw"l;
and repetitive .ulu tive forms. Aside from the aestl lLllL\fll the
hip bet-
ween the landscape, object and the individual Tam interested i

5 l 1€ a1 lll". Juous nature of l () | L..’IIHI'

architecture 1

AD: As someone whose work is so intrinsically connected to
the idea of spaces, what is your take on space- -starved cities?
SS: Space 1s a luxury, and constraines also prov ide for creative
solutions. But pollution, unhealthy living environments and
over-development are issues that are at a eritical poine.
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